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Jean-Pierre Brazs

the early1970s, Paris-based Jean-Pierre Brazs first turned
to the topic of landscape in 1996, Brazs creates what he
calls ‘interventions’ in the landscape, always site-specific
and always conceptually predicated on what he finds in
the place. Unlike other site-specific artists - such as
Andy Goldswarthy, whose work Brazs's can superficially
resemble - his preoccupation is not with natural materials
found on site, but with the viewpoints it contains. Brazs has
consistently explored the theme of the emplacement of the
body in the landscape, 2 phenomenological perspective he
shares with several other conceptualists, including Philippe
Rahm [p. 230).

Brazs's methodology of deconstructing a landscape
space according to its characteristics, and then reconstructing
it again, has clear links with the deconstructivist literary
theory made popular among his generation [he was born
in 1947], and which later found an architectural correlative
in Postmodernism and more recent deconstructivist

disciplines. Brazs says that his first task in any setting isto |
explore its different viewpoints, and to extrapolate the detail
of the piece fromn that basis. His is a visual response, which
later becomes emphasized by careful material additions

to the space. This concentration on the relationship of
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specific points in a landscape with one another, and with A collaboration with landscape designer Gilles Clement, The other element to the piece was a series
the potential routes and emotional responses of visitors, this piece was an installation for the Jardin des forms made from wire gabions, which seem to
paradoxically introduces a strong sense of movernent or Méditerranées at the Domaine du Rayol botanic garden crazily and uncontrollably down the steps when
flux in Brazs's work. in the south of France. The garden’'s ‘grand perspective’ from above. Viewed from below, however, the ¢

had already been decorated at each end by a pair of circular  to be exhibiting an attraction to the circle, and «
mosaics made by Clerment, and Brazs decided to reference  even coalescing with it. The apparent chaos visi
them in his own work by creating a circle of quartz halfway  the top of the steps is seen to be ordered and r
down the dramatic steps at the heart of the garden. For when observed from below.

him, the quartz circle functions as a ‘perfect form’".
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